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MexicanOy by Vicente Mendoza. The music of Contreras is markedly
contrapuntal in texture, and the treatment is that of modern neoclassicism.
In 1942, Contreras composed Obertura en Tiempo de Danza, in 7/8 and
5/8 time, alternating with 2/4 and 3/4. The scores of Tres Movimientos
Sinfonicosy Suite for chamber orchestra, and Musica -para Orquesta Sin-
jonica are in the Fleisher Collection in Philadelphia.

Alfonso de ELIAS, of Mexico City, studied piano, and took a course in
composition with Gustavo Campa and Rafael Tello. A very prolific com-
poser, Alfonso de Elias has adopted a romantic style reminiscent of Brahms
and Tchaikovsky, without a trace of contemporary influence. Among his
works are two symphonies, several symphonic poems, string quartets,
pieces for piano, violin, and violoncello, as well as vocal compositions. His
"symphonic triptych," El Jardin Encantado (1924), and the First Sym-
phony (1926) were performed by the orchestra of the Conservatory of
Mexico, on October 9,1927. The same orchestra presented his Variaciones
sobre un Tema Mexicanoy on March 4, 1928, and the Second Symphony,
on July I, 1935. His symphonic poem on Mexican themes, Cacahuamilpa,
was performed by the Or quest a Sinjonica de Mexico, Carlos Chavez
conducting, on August 12, 1930. Elias' ballet Las Biniguendas de
Plata (1933) was performed in symphonic form by the orchestra of
the University of Mexico, under the composer's direction, on November
21, 1940. His Mexican suite Tlalmanalco, for strings, clarinet, bassoon,
trumpet, and piano, was given at the Palacio de 'Bellas Artes in Mexico
City, on January 22, 1937. The program note described Elias as "still
fascinated by the sirens of romanticism," but held out the hope that "the
sincerity of the composer, the solidity of his technique, and his youth are
propitious for a desirable change." The following orchestral scores by
Alfonso de Elias are in the Fleisher Collection in Philadelphia: El Jar din
Encantadoy Variaciones sobre un Tema Mexicanoy Symphony No. I, Las
Biniguendas de Plat a y Cacahuamityay and Tlalmanalco.

Juan B. FUENTES (1869-----) was born in Guadalajara. Although

largely self-taught, Fuentes has developed a technique of composition
based on the French nineteenth-century musical tradition. He has pub-
lished several manuals on harmony and solfeggi. He has written Sinfonia
Mexicana for orchestra, in which folk themes are used as thematic ma-
terial. He has also composed for piano and voice. His music remains un-
published.